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5Introduction

Architecture, through time, has functioned 
solely as an instrument for those in power 
to maintain and display that influence to 
greater society. That is potentially a harsh 
view of architecture, sure, but in what 
capacity has architecture ever existed 
without the hand of some vernacular god 
making it so? If we take architecture simply 
as the creation of dwellings, and those 
dwellings collectively as cities, then you 
could argue that architecture is not only 
a move for influence. But as we define 
and understand architecture now, it is not 
simply the creation of any dwelling. We 
do not call suburban houses architecture, 

or the tin buildings or barns found 
throughout countrysides. Potentially they 
are architecture, that is highly dependent 
on who you ask, but collectively along 
the way, the idea of all forms of shelter 
being an architecture has been let go. 
Instead we only regard certain buildings 
as architecture, both of current times and 
of the past. And those buildings that we 
now regard as true feats of architecture, 
they are what makes up the idea of 
architecture of the influencer. Currently, 
there seems to be a distinct need to 
establish the differences of architecture 
for society versus architecture for the 
powerful, or even worse, architecture for 
architects. I do not think this is anything 
new. Potentially architecture for architects 
is a relatively new emergence with the 
profession, but architecture for the powerful 
is a thing of ancient practice. Perhaps 
that is simply how it must be, as a asset 
of our world, a luxury of our world, true 
architecture is possibly just unreachable 
for those without the mobility to access it. 

Or perhaps even, architecture is a luxury 
for only those who can understand and 
appreciate it. I believe that both of these 
opinions present an incredibly foolish 
understanding and expectation for 
architecture. But, historically, they seem 
to be true. Throughout time, architecture 
has most notably acted as a device for 
commanding, asserting and maintaining 
power. Through these projects I plan to 
push towards a better understanding of 
how architecture has been used as a 
mechanism of power through means of 
collectivism, religion, 
a greater good, brute 

force, fear, isolation, 
ornamentation, economy, and 
surely other means as well. The projects 
span from the earliest moments of human 
invention of civilization to more recent 
moments of larger collective plans for 
our societies. Little has changed though. 
The source of power, the purpose of 
the power, the state of the world around 
these projects may change, but they 
each still exist and establish themselves 
as an architectural machine used for 
commanding attention and maintaining 
an influence. Each project, however big or 
small, acts as an ideal city in the moment 
it was imagined. To consider them as 
simply an architecture would lead to a 
misrepresentation of the project itself. As 
their own cities, they can be analyzed by 
the societies they represent, the people 
(both powerful and insignificant) who 
occupy them, the decisions that bring 
them to fruition, and in some cases, the 
forces that bring about their demise. 
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9When considering the idea of living in 
the Palace of Versailles, the entirety of 
the thing, the architecture, is incredibly 
overwhelming. 
It is a palace of protocol and etiquette, 
but mostly an outward symbol of absolute 
power
It is the epitome of high court, a concept 
that anymore seems to have died out. But 
during a time when power lies solely in 
the ability to communicate with subjects’, 
the need to keep your subjects and lords 
close, or the idea of a court, made perfect 
sense. And where better to house such a 
group of people than in an architecture 
that demands recognition and attention. 
The palace was built as a means of 
perpetuating power of the monarch. It 
not only symbolizes the Absolute through 
edification, it transcends and becomes the 
power.
This is the first full palace of its kind to 
suggest it not only is, but holds the power. 
But if you take into context other places 
that have transcended to be the power 
as well, it all makes since. The Kremlin, 
Capitol Hill, Parliament.
The central axis of the entire gardens and 
outward plan of Versailles is based on a 
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attention. The palace was built as a means of 
perpetuating power of the monarch. It not only 
symbolizes the Absolute through edification, it 
transcends and becomes the power.
This is the first full palace of its kind to suggest it 
not only is, but holds the power. But if you take 
into context other places 
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Elevation of Palace of Versailles

Section through King’s Chambers

trajectory point that leads to the King’s 
bed. It is all a projection of a steady and 
regulated networks that all leads toward 
the king. It suggests the radius of the King’s 
gaze, or the kind of general realm of his 
subjects. And the scheme of the gardens 
continues, beyond what the eye of the 
King can actually see, but it maintains its 
regulation. And it maintains a line of sight 
so that wherever anyone might be, they 
can see the palace. It becomes both tahe 
portrait of the king, as well as a reminder 
that the king can see the people as well. 
But let’s look inside of this palace. The 
main portions of the palace are built as 
quarters for the king or queen, and their 
immediate council. The King’s quarters 
consists of the throne room, bedchambers 
and meeting rooms. The Queens is the 
same, but with bedchambers for her ladies 
as well. Between the two, they have more 
than half of the palace. The rest consists 
of meeting rooms, parlors, trophy rooms, 
a dining room, a larger throne room, and 
finally the hall of mirrors. The additions 
to the palace include the royal chapel, 
libraries, courtyards, rooms for the court, 
and meeting space for the ministers. 
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117 AD



17A seemingly obvious foil to Versailles 
is of course Villa Hadriana, the 
conglomerative patchwork palace 
in Tivoli built between 117-133 AD. 
As Versailles acts as a strong and 
direct expression of despotism, Villa 
Hadriana seems to be quite the 
opposite, seemingly uncoordinated 
and disjointed. However, the 
disjointed expanses of Tivoli still 
display an indisputable autocracy, 
arguably more powerful than 
anything that came from the French 
Crown in the seventeenth century.
Within the collection of spaces that 
Hadrian commissioned to create his 
palace, he felt no need to express his 
power in any flagrant way. He did not 
need a symbol for his power, he had 
it already. In his ability and freedom to 
create a piece for his own expression, 
enjoyment, and exploration, he 
was displaying his complete and 
unfaltering rule over the whole world 

at that point. His empire was strong 
and unyielding, his own rule solidified 
within the empire. He had no need 
for a place to gather his nobles, nor 
an ornate palace to be the gossip 
and envy of his people. He did not 
need to make a continuous display 
of his power, to maintain his power. 
He instead had the ability to take his 
time and create a palace that was 
truly a retreat for him, a collection 
of fragments that could be built 
however and whenever he desired, 
joining together to form and enlace 
agendas. Without the need to assert 
his power, Hadrian, as a ruler, had a 
freedom that has rarely been seen or 
pursued in a similar manner since. 
The retreat he created for himself 
was a kind of commentary on Rome, 
though it ended up seemingly more 
similar to the city than possibly 
Hadrian anticipated. As an escape 
from his seat in Rome, the Villa was 
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constructed over time. With each new 
setting or new structure, the additions 
to the site lacked any obvious 
correlations or connections to what 
had come before. The structures 
were incredible, each a sentimental 
performance of ancient places, a 
collection of meditations for Hadrian. 
And through the links of intention 
and fascination, the parts become a 
very convincing whole, and the Villa 
becomes the antecedent for what 
would evolve into current Rome. The 
development of Rome became that 
of fragmentation: geometric forms, 
from small to large, started to span 
out over the landscape, eventually 
being interwoven and molded into 
more profound and complex forms. 
Eventually in the construction of 
the Villa, it became evident that the 
elements, growing in their size and 
reach over the grounds, needed to be 
connected in a more refined manner. 

So, in the one move towards a sort of 
unification of the place, access points 
were added to connect the internally 
focused structures and the functions 
they housed. That one modification, 
a move to conjoin the fragments, 
shifts any protest Hadrian may have 
been making of Imperial rome, into a 
replication of it. The villa went from 
home or sanctuary or labyrinth or 
baths, to city. From islands floating 
in a vast landscape, to a fabric of 
intricate avenues and passages, 
the villa became the city of the 
Rome, both the past and the future. 
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Rome, Italy
1500 AD



23

Moving into Rome properly, one of the 
most evident models of absolutism does 
not lie within a monarchy, but within the 
establishment that created and sustained 
all monarchies for ages in Europe. The 
Vatican was not just a specific place, 
an assembly of historically and divinely 
exalted buildings, but a force. While the 
title describes a place, it implies the most 
powerful ruler in Europe. The shift from 
place to religious force is quite interesting, 
especially in this case, the potentially most 
evident and historical example. While the 
power was never within the buildings or 
location, but rather in the church they held 
and represented, the strategic means in 
which the catholic church established itself 
in Rome plays a large role in the pertinence 
of its rule. Rome, the capital of the world, 
was surely the most obvious and bold 
move the church could make. The setting 
was perfect, the city had been a force for 
centuries already, the shift towards the 
catholic state was seamless in reality. 
The name stems from the place itself, 
not what would later inhabit it. Always 
assumed to be a sacred or holy place, it 
did not adopt its Christianity until much 
later in Rome’s history, when St. Peter 

was believed to have been buried there. 
Constantine would later build the old 
St. Peter’s Basilica on those grounds, 
later to be rebuilt by Pope Julius II, who 
planned to make it the “grandest building 
in Christendom.” One could say he 
did succeed in that the place he set for 
himself and all future Holy See was one 
of great reverence. The building itself one 
of the grandest of its time, regardless of 
faith, and one that has withstood time, 
war, and many changes. But still, through 
it all, remains one of the most treasured 
and palpable artifacts of Christianity. The 
power it was given was not, however, 
solely in its architecture, but much like 
Versailles, in its people. The establishment 
of a destination for Christians and a 
foundation for the Catholic Church as 
an entity gave the place the recognition 
and economy to yield such a place. The 
two fed off of each other: the Vatican as 
Vatican City, and the Vatican as Holy 
See. Once established, they were nearly 
codependent for their own influence. 
Popes throughout time ensured the 
Vatican’s legitimacy from the popes who 
acted to build it up, to regenerate and 
expand their tiny principality, to those who 
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expanded the larger Church, stretching its 
reach and dominion over all of Europe, to 
those who restructured Rome at its very 
fabric to ensure that the Church was a key 
within the foundation of the city overall. 
Pope Sixtus V was a pope of the later 
category, making the new plan of Rome 
that ensured that the ancient obelisks of 
rome acted as the key points of tension 
for the city, creating guides for everything 
else to develop toward, and places that 
then held the utmost hierarchy in the city. 
To his luck, the grounds of the Vatican held 
its own Obelisk, one that now seems to be 
the last remaining witness of St. Peter’s 
death. Within Catholic standards, and 
for a pope who took on the reframing of 
Rome, this obelisk is potentially one of the 
most vital. To create a plan then around 
the pull of obelisks ensures that the city 
would form around the Vatican itself as 
well. This isn’t to say it also did not form 
around the colosseum or Pantheon, or any 
of the other obelisks in the plan, but the 
difference was that they were established 
historical sites of Rome. The Vatican 

was still a considerably new addition in 
comparison, but was able to adopt into 
the greater city planning and benefit. 
While the Catholic Church lost its power as 
Europe turned to protestantism and away 
from autocracies, it adapted to find new 
ways to still validate its power. Once Italy 
turned from papal rule into a united Italy, the 
Vatican was annexed, proclaimed its own 
independent state, still today maintaining 
a different, but still nearly as effective rule 
over its own people. It was never a place of 
government in itself, never housed a ruler 
by any normal regards, yet the place of the 
Vatican established a location for the Pope 
to reign, his kingdom not that of land, but 
of people. The Pope could dabble in Kings 
and Queens affairs throughout Europe, 
push for the decisions of empires and 
the Vatican became the place those rules 
came from. The pope, ever changing, 
but the place the consistent piece. Rome 
adopted its new power with the Catholic 
Church, and became the truest form 
sovereignty surely any place could be.
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Athens, Greece
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When considering architecture as a 
sole move for power it is not easy 
to pick the right examples to inves-
tigate the claim. To only look at au-
tocratic architecture, religious, Euro-
pean even, narrows the claim. But 
also to skip over obvious examples, 
some that so thoroughly tie into the 
stories of other examples, also has 
the potential to leave gaps in the 
thorough understanding of each pro-
ject. To skip the Pantheon when con-
sidering Rome, Hadrian, St. Peter’s 
Basilica is perhaps an oversight. To 
overlook Washington DC in regards 
to Versailles is perhaps another. But 
to shift towards a more democratic 
view of Architecture, yet also a vast-
ly sacred architecture, the Acropolis 
can be considered next. In regards 
to all of Greece, the Acropolis, argu-
ably the most significant collection 
of Architecture in existence, is their 
architectural plea for democracy. 
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And history held it up as just that. 
Its walls potentially forever standing, 
its function fluid as empire to empire 
took control. Whatever was meant 
in the Athenian temple existed as 
the basis for the citadel, but was 
not necessarily recognized or con-
cerning. So then, if its original basis 
was not important to armies or reli-
gions that conquered the area, why 
is it still standing? How could such 
a strong Greek statement establish 
such a sempiternal existence? The 
structure, while strong, grand, opu-
lent, was not indestructible. History 
proved that as parts of the whole had 
to be repaired, or else left to ruin. But 
even those pieces left to ruin were in 
memorial of impiety, a strong move 
that established the acropolis as in-
finite in both life and death. Architec-
ture as ruin is a whole other move for 
power, one that the world continues 
to be fascinated with. The upkeep or 
apparent natural decay of a place 
creates an interesting critique on 
what we see ruin architecture as. It 
transcends from any usable space 
into just an image. The Acropolis is 

not an architecture anymore, it is an 
archaism. It becomes a relic, a desti-
nation for viewing, not accessing. This 
is apparent in many architectures of 
the past, most of which we have al-
ready discussed. Architecture with a 
true purpose turned instead to tourism 
is potentially quite a sad place for an 
architecture to be. To think realistically 
that Versailles, in its glory less than 
400 years ago, is now a destination 
for people to travel its halls looking at 
replicated artifacts of the past tenants. 
Or the Villa, a place most can barely 
understand as an actual space of in-
habiting. Now just carved stone and 
rubble, much like the Acropolis. Yet 
museums are being built to support 
the ruin. Is it a bad thing? Maybe not. 
If architecture has the ability to move 
from function to image once its use 
is original purpose is gone, doesn’t it 
only prove its prominence if it can con-
tinue to be meaningful and influential?
The acropolis is surely that. It is still re-
garded as a key architectural moment, 
whether or not it is functional anymore. 
The way it was built naturally estab-
lished it as that. A fortress, built upon 

a rock, rising above all of Greece. It 
existed in so many different versions, 
but all of them commanded respect to 
the whole. Le Corbusier, visiting much 
after its transition to image, said “The 
axis of the Acropolis- from sea to moun-
tains- also runs through our bodies,” 
the architecture is inherently within 
our beings. It is regarded as a master-
piece, and whether or not that causes 
the respect, or the place commands it, 
it is undeniable. Its history may be the 
proof that it commands it. Its longevity 
as a democratic symbol, but also as a 
symbol of an ancient devotion should 
have sure lead to its demise. But 
here, unlike the Vatican or Versailles, 
or even Villa Hadriana, the architec-
ture is what created and established 
its power, not the reasons or people 
or even civilization that constructed it.



33Palmanova05 
Palmanova, Italy
1636 AD
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Shifting from the dramatic 
representations of power, to examples 
of lesser known but equally as 
commanding architecture, the Venetian 
city of Palmanova is the perfect symbol 
of fortress city, and city for military 
dynamism. While it was not the first or 
last fortress city, it offers an incredibly 
interesting moment of military urbanis 
and political positioning. While most 
fortress cities are strategically located 
along fault lines or political lines, 
Palmanova does both, countering 
a nearby fortress that acted as both 
foe and friend. The intricacies of 
Palmanova’s creation and continual 
existence show an adaptable city that 
shifted from strict and regimented 
military city to liveable city. During its 
conception, it shifted between ideal 
city and exhibition of military urbanism. 
What was created was an adapted 
citadel model, with military superiority. 
But it also was the first instance of 
joining the radial plans of most military 
urbanisms, with orthogonal patterns of 



37ideal city models. The city was a result of 
collections of urban and military studies, it 
was a subscribed city. Arguably, no design 
was implemented, only strategy-- a sure 
sign of its military purpose. Its incredibly 
ambitious geometries and exterior wall 
allow for ‘optimal’ possibilities, and intricate 
intersections. And while it is not the only 
military urbanism, it is the epitome of all 
military urbanisms, combined into one well 
implemented fabric. It established for the 
first time a way to consider a full urban plan 
from start to finish, while both considering 
civilian life and ultimate security. Rarely were 
citadels able to be established from the start 
and implemented through one fell swoop, 
and rarely today are cities, particularly in 
europe. As far as an ideal city, Palmanova 
represents an actualization of a plan, and an 
example for all future cities to come. Grander 
and more indestructible than Versailles, 
more finite than Sixtus’ plan of Rome, 
more strategic than even the Acropolis, the 
critical and calculated implementation of 
Palmanova provided a strong example of 
ideal city with indisputable effectiveness.
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Cappadocia/ Turkey
800 BCE



41persecution. The walls, inscribed with 
greek texts, and later christian texts, 
show signs of various temples and 
chapels, and many other chambers 
for living, cooking, socializing, and 
more. The city’s sheer ability to 
endure proved its own special kind of 
power. While nearly every christian 
city above was wiped out, it remained 
untraced and undetected below the 
surface. While hundreds of thousands 
of Greeks, Muslims, and Christians 
were slaughtered throughout the area, 
whole communities survived in secret 
below. The ability for the people below 
to defy and even thrive within their dug 
world proved their own type of power 
and perseverance, potentially more 
telling than any military, autocratic or 
religious city that would come later.

As a foil to these more palpable and 
evident architectures, the underground 
cities of Cappadocia offer a very 
opposing view of ideal city. Dug before 
the idea of city or planning really 
existed, especially any idea of an 
ideal city, Derinkuyu was a fortress 
of its own, but more of a defensive 
one than an offense or external mark 
of any power. Derinkuyu’s power was 
instead in its shear ability to survive, 
and the numbers of people who were 
able to survive within it. Derinkiuyu 
is the largest of underground cities 
yet discovered, consisting of at least 
eight levels of underground city, and 
connections to other known cities as 
well. Built from existing caves, the city 
was created and expanded by those in 
the area seeking refuge from religious 
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Shifting to more recent projects, the 
misanthropic and vastly terrifying 
Germania plan for Berlin presents 
a tale of true horror. It was a plan 
drafted before the war began, but 
as Nazi regime was taking its hold 
of Germany. The plan was to be the 
next Babylon, Egypt, or Rome. And 
grand it was. Presented to the pub-
lic before the war, the plan elicited 
a great response, everything Hitler 
and his architect Speer could have 
hoped for. Unfortunately, the world 
did not disagree. The New York 
Times hailed it to be “perhaps the 
most ambitious planning scheme of 
modern era.” All of this fed into the 
larger plan for Germany that Hitler 
was brewing, using this as a su-
preme example of the propaganda 
the regime utilized throughout their 
rise to power. When considering the 
outcomes of the plan, the amount 
of general land and housing that 
would have to be swept clean to 
make way for such a vision had to 

be taken into account. The sheer 
amount of man power needed to 
quarry and build such an expan-
sive addition to the city was surely 
to be provided by those the regime 
was persecuting and imprisoning. 
The plan was for a visionary city, 
a “World Capitol Germania”. This 
totalistic vision offered a truly 
ideal city, a utopia for those in-
volved, and a fleeting dream 
that would eventually just stand 
as another piece of Nazi hubris.



47



49Plan Voisin08
Paris, France
1925 AD
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Plan Voisin, Le Corbusier’s austere 
vision for a new Paris, provides 
one example of power for sake of 
architects. Le Corbusier was fairly 
inarguably one of the first notable 
architects to do work for the distinct 
sake of other architects. While his 
clients ranged, and his buildings 
offered wonderful and interesting new 
prospects for spaces, his writings, 
and often even his designs, were for 
the consumption of architects. His 
first few passes at urban planning 
existed with Radiant City and City 
Plan for Three Million. The ideas 
within City Plan for Three Million 
were later adopted into the plan for 
Paris. The original City Plan offered 
an unyielding, highly calculated, 
and meticulous design. It was also 
a guideline meant to establish some 
fundamental rules of conduct for city 
planning, something Le Corbusier 
said had to be recognized. The entire 
scheme was set up for a specified 
audience: architects. The drawings 
and writings were not meant to 
be understood by any normal city 
dweller, but only by the future gods of 



53cities. And thus started the practice 
of architecture as it is today: a 
conversation on design between 
only those who are also involved. 
While the architect of today is often 
a very well educated in an array 
of disciplines, the work, especially 
the unbuilt work, of architects now 
seems to be for the benefit and 
education of only other architects. 
While this could be taken as a critique 
on the field, it does not necessarily 
have to be. However, it should be 
considered critically when the plans 
drawn up for the specific reasoning 
of making a point become a built 
form. This is where Le Corbusier’s 
Plan Voisin becomes a problem. 
By taking a strictly regimented 
plan meant for making a point, and 
applying it and suggesting it be built 
in a city, Le Corbusier crossed a line 
between academia and practice, 
one that probably should be crossed 

much more than it has been, but 
nonetheless should be crossed with 
much caution and consideration. 
There is no consideration when a 
site-less, context-less ideal plan is 
taken and pasted to creating a true 
city plan. This is where Plan Voisin 
becomes nearly as catastrophic 
and detrimental to humans as 
Germania. To assume such an 
imperial position, to elevate oneself 
to full control of a city crosses into 
a territory of absolute power that is 
fairly new, and most definitely not 
experienced before. While others 
surely had started to move in this 
direction, this was the beginning of 
the many years of utopian planning, 
of architects creating ideal cities 
for architects, and the exclusion of 
humankind in the over producing 
machine of architecture.
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America
1930 AD
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As an antithesis of the industrial 
city, Broadacre City was Frank 
Lloyd Wrights utopia. It was a 
concept to merge nature with the 
emerging technologies in a rural 
and decentralized fashion. It was 
then to be replicated infinitely across 
America. While it started as his 
ideal city, it eventually turned into 
the city for America, for democracy. 
The plan was largely a romantic 
self serving dream, fueled by his 
narcissism for American cities and 
the state of current architecture and 
city planning. It ended up being a city 
of his own comforts, not necessarily 
with consideration to human comforts 
or conveniences. It was also a 
mechanism to allow his most deeply 
rooted desire to come through: the 
architect acting as the master of 
the city. While Le Corbusier’s utopic 
plans may have had their flaws in 
their inclusion of human quality within 

their vast schemes, they at least 
were servicing an academic and 
architectural base. Frank Lloyd 
Wright’s utopic nightmare was 
mostly servicing himself, under the 
ploy of serving as a democratic 
society. His moves toward a 
more political vision are where 
the plan becomes more terrifying 
as he intended to implement 
the decentralized dream across 
America. For him, the only way to 
fix the ever deteriorating country 
around him was to have an overall 
design to  radically reconstruct 
the society and its infrastructure, 
allowing that to govern over it all.
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Versaille, France
1965 AD
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Finally, Disney’s plan for Progress City 
provides a shift towards a commercial 
power over architecture that carries us 
through to today. Progress City was 
originally intended as Disney’s own 
utopia. The Experimental Prototype 
Community of Tomorrow was a plan 
for a site in Orlando, Florida that 
would implement new city structure, 
combined with green space, multiple 
forms of living styles, a centralized 
commercial zone, a thorough public 
transportation system and currently 
adapting technological advancements. 
Surprisingly (or possibly not), Disney’s 
model city proved to be one of the 
better plans in terms of being inhabitant 
oriented, and future concerned. Even 
though he was in fact not an architect, 
his thorough understanding of human 
kind, democratic living, and a realistic 
future provided him with enough 
background to create one of the more 
justifiable future cities. The true issues 
and move towards power however, 
came after Walt Disney’s death. Left 
with his plans and presentations of 
Progress City, the Disney team had 
some decisions to make. Congress 

had recently passed legislation to start 
to fund new city models, and many big 
investors had expressed interest in the 
plan. However, Disney Corporation 
took a different approach, starting 
plans for Disney World instead. While 
some of Disney’s plans for Progress 
City were implemented in various 
ways, the disjointed planning of the 
areas around Disney World ended 
up a mess of housing and planning, 
unconnected and incomplete without 
the counterparts Walt had intended 
to include. And thus Disney World 
became the thriving metropolis it is 
today, a purely commercial machine 
for tourism, and one of the richest and 
poorest places in America today.
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